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Museum Static Lights: The National Art Center, Tokyo
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The appearance of the National Art Center,
Tokyo has been transformed by the arrival of
a work by Tamayama Takuro. Vermilion light
emanating from the work spreads through-
out the museum, reflecting off glass walls
and into unexpected places and altering the
scenery both inside and outside the NACT.

Thus far, Tamayama has created works

that allow viewers to experience the spac-
es where they are installed anew through
combinations of dreamlike video and sound,
which he produces, and colored light emit-
ted by mechanisms resembling interior
lighting fixtures. He is uniquely adept at cre-
ating, through the installation of his pieces,
alien spaces that distort the scale and sub-
jective perceptions of things with which the
viewer ought to be familiar. The artist has
said that he is influenced by horror movies,
and his works have a fictional quality like
movie scenes, while at the same time clearly
capitalizing on actually existing spaces.

For this exhibit, Tamayama focused on two
inverted concrete cones that stand out as
distinctive design features of the public
space at the NACT, which was designed
by Kurokawa Kisho. Tamayama employed
fluorescent lights on a steel-frame base

to create linear patterns on sections of the
cones, which extend to heights of sixteen
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meters and eight meters respectively. These
fluorescent-light objects were placed in

two locations in the Center, one facing

each of the cones. At first the eye is drawn

to the color of the fluorescent lamps, but
gradually the shape and size of the curved
steel frames make the viewer feel as if the
cones have separated off and it is the NACT
space as a whole that is inverted. Or one
might also imagine that the luminous cones
are buried beneath the building and are
partially emerging through the floor. As the
sun sets these objects exert a gradually
growing presence outside the Center, and
the building itself seems to grow in size. The
work can be seen from a high-rise building
a short distance away, and from there is ap-
pears to have altered the landscape of the
Roppongi and Nogizaka areas where the
NACT is located. Through the effects of this
light Tamayama enlarges the sense of scale,
including the way the Center is perceived by
visitors.

Recent developments in Tamayama’s
practice could also be seen in Static Lights:
Unfamiliar Presences, held at Sony Park
Mini in Ginza, Tokyo in April 2022. In this
exhibit, 120 orange fluorescent lamps of the
same color as those in the current exhibit
were densely clustered in a small under-
ground space isolated from the outside
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environment. In the space pervaded by
intense colored light, objects lost their
original hues and were transformed into
orange-tinted “unfamiliar presences.” For
Tamayama, light has the effect of incorpo-
rating everything in the surrounding envi-
ronment into the work.

Tamayama says that “what | have been con-
stantly pursuing is ‘expansion of the possi-
bilities of spaces,”” and his explorations are
conducted with a consistent stance, even
while using a range of approaches in ven-
ues with a great variety of scales. This may
be why fictional, hypothetical situations are
essential to his creative process. By letting
themselves be swept up in these hypothet-
ical propositions, viewers are unknowingly
absorbed into Tamayama’s works. These
works are not limited to enclosed areas
such as exhibition rooms and galleries, but
also highlight unprecedented possibilities
for a museum’s public space.
Natsu Onodera
Curator, The National Art Center, Tokyo

* “Tamayama Takuro: A Contemporary Artist Liberates
the Possibilities of Spatial Expression from Scale,”
Neighbor, vol. 562, December, 2020, p. 6.
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Nonaka-Hill, Los Angeles, USA
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Takuro Tamayama and Tiger Tateishi,
Nonaka-Hill, Los Angeles, USA
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[Anything will slip off / If cut diagonally] B R/E &, ANOMALY. &=, 2021
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Takuro Tamayama Solo Exhibition “Anything will slip off / If cut
diagonally” Installation view, ANOMALY, Tokyo, 2021

Photo: Kohei Omachi courtesy of ANOMALY

[Static Lights: Unfamiliar Presences | B/R/E 5. Sony Park Mini. 55,2022
Photo courtesy: Sony Park Mini

“Static Lights : Unfamiliar Presences” Installation view, Sony Park
Mini, Tokyo, 2022 Photo courtesy: Sony Park Mini
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“VISION part 1: On Light / Light On: in the celebration of 25th
Anniversary of the Toyota Municipal Museum of Art” Installation
view, Toyota Municipal Museum of Art, 2020 Photo: Kei Murata
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