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About the Exhibition
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Lene (Malaysia), Merv Espina (the Philippines), Grace Samboh (Indonesia), Vera Mey (Singapore)

“SEA PROJECT” Website:
Officially launched on February 
PROJECT” research archives but lists of 

General Inquiries  (about the Organizers and
The Japan Foundation Asia Center

Inquiries : The Japan Foundation Communication Center 
(0)3-5369-6089 / 

 

About the Exhibition 

– Monday, October 23, 2017
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