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FORBIDDEN FRUIT

The installation FORBIDDEN FRUIT is displayed in front of the main
entrance to the National Art Center, Tokyo. Fruit of various types projected
from a human-sized space in the center of the work are trapped between
layers of tempered glass and suspended in midair, as if time was standing still.
As time passes, the succulent fruit suddenly falls and rots on the ground. In
effect, the process of displacement and transformation that the fruit undergoes
by being thrown inside the structure, suspended, falling, and vanishing
embodies a momentary flicker of life.

The work’s title alludes to the Tree of Knowledge in the story of Adam and
Eve’s expulsion from the Garden of Eden in Genesis, the first book of the Old
Testament. Around the glass structure, a variety of fruit-bearing trees are
planted, such as grape, fig, and pomegranate, with some relation of mythology.
In addition to the actual fruit on the ground, there is a scattering of bronze
fruit made with the direct-casting technique, in which fresh fruit is burned
out and replaced with metal. Some of the bronze pieces call up images of war
based on their resemblance to cannonballs and opium poppies, exhibiting an
aspect that is markedly different from the fruits that grew in the Garden.

At the same time, the radially arrayed tempered-glass structure forms a sort of
transparent panopticon, a panoramic surveillance system. This type of prison,
designed to provide guards with an omnidirectional view, is akin to the
perspective of the omnipotent God in the Garden of Eden, and the void in the
center of the glass structure suggests the position of a guard or supreme deity.
Contained within the work are multiple contrasting structures, representing
opposing views, such as fresh fruit and rotting fruit, fruit that symbolizes

life and weapons that are reminiscent of destruction, and paradise and prison.

Wada was motivated to make FORBIDDEN FRUIT by the division of the
Garden of Eden and human conflicts over sacred places: “The division of

the Garden represents a split in this world, and the fragmentation between

a variety of boundaries, such as the natural and artificial, order and chaos, and
inclusion and exclusion. However, these individual boundaries eventually
disappear due to the time inherent in each of them; i.e., natural providence.”
Integrating elements of architecture and gardening, this installation crystallizes
primal themes of life and time in the form of a landscape.

Naoki Yoneda ‘ Curator, The National Art Center, Tokyo
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Born in Hiroshima, Japan in 1977 and currently based in Berlin, Germany,
Reijiro Wada is a sculptor working with metaphysical concepts and themes
such as the universe, life, and time, through a practice of his own, using
physical phenomena and dynamics. The artist has built up an international
reputation through a series of works, including the ISOLA installation,
which is composed of floating glass modules on water surface, VANITAS
depicting an abstract structure on brass canvas with traces of fruits decaying,
SCARLET containing wine as a liquid suggestive of the passage of time,

and STILL LIFE suspending raw fruits between transparent glasses. At times,
Wada intervenes directly in the environment using nature. His sculptures,
characterized by their multi-dimensional disposition, have an effect on viewer’s
perspective and the space where they are settled.
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Biography

Selected Solo Exhibitions

-Vineyard, BODEGA ALTO DE PIOZ,

Pioz, Spain
-Market and Thieves in a Cloister,

SCAI THE BATHHOUSE, Tokyo, Japan
-#31 Reijiro Wada, SCAI PARK, Tokyo, Japan
- Exosphere, CAPSULE, Tokyo, Japan
- Embraced Void, Daniel Marzona,

Berlin, Germany
-Scarlet, CAPSULE, Tokyo, Japan
- Reijiro Wada— Hal. Hofskulprur#l,

Haus am Liitzowplatz, Berlin, Germany
- Forbidden Fruit, Centre International des

Récollets, Paris, France
-Still Life, NuN, Berlin, Germany
- Kunstkammer im Georg Kolbe Museum

No.17—Reijiro Wada, Georg Kolbe Museum,

Berlin, Germany

Selected Group Exhibitions

- Nina Canel/Reijiro Wada 42days,
SCAI PIRAMIDE, Tokyo, Japan

- Before / After, Hiroshima City Museum of
Contemporary Art, Hiroshima, Japan

-Ambivalent Landscapes, Museum fiir
Asiatische Kunst, Staatliche Museen zu
Berlin, Germany

- Apple Cycle/ Cosmic Seed, Hirosaki Museum of
Contemporary Art, Aomori, Japan

- Vajiko Chachkhiani & Reijiro Wada:
A Silent Conversation, Daniel Marzona at
Rolando Anselmi, Berlin, Germany

-SCAI 30th Anniversary Exhibition,
Earthlight— Intrigue of Sci-fi Abstraction,
Komagome SOKO, Tokyo, Japan

- Thilisi Architecture Biennale, Thilisi, Georgia

- Frozen to Pieces, Gussglashalle, Berlin, Germany

-NGORONGORO II, Lehderstr. 34,
Berlin, Germany

-Darren Almond, Vajiko Chachkhiani,
Reijiro Wada, SCAI PARK, Tokyo, Japan

- Reijiro Wada/Ariel Schlesinger,
SCAI THE BATHHOUSE, Tokyo, Japan

- On the Art of Building a Teahouse,
Neues Museum, Berlin, Germany

-A Corridor of Art through the Seas and
Mountains, Onomichi, Hiroshima, Japan

- Fragmented Time, Catinca Tabacaru Gallery,
New York, USA

2014

2013

2012

2010

2009

2021

2018
2016

2011

2008

2005

- Vanitas — Nothing is Forever Anyway,
Georg Kolbe Museum, Berlin, Germany
-BERLIN.STATUS (2),
Kiinstlerhaus Bethanien, Berlin, Germany
-AICHI TRIENNALE 2013, Oasis21,
Nagoya, Aichi, Japan
- How does the new enter the world ?—
Nine international sculptors in Berlin,
Haus am Waldsee, Berlin, Germany
- UMI0 Festival for Contemporary Art,
Uckermark, Brandenburg, Germany
-BEOGRAD: NEMESTA,
Museum of Contemporary Art Belgrade,
Belgrade, Serbia

Awards

- Recherchestipendien Bildende Kunst,
Berlin, Germany

-Nomura Foundation, Japan

-Nomura Foundation, Japan

-Pola Art Foundation, Japan

- International Residence at Récollets with
Institut francais in Paris and City of Paris,
France

-Pola Art Foundation Grants for
Opverseas Study by Young Artists, Japan

- Japanese Government Overseas Study
Program for Artist, Japan

-German Academic Exchange Service
(DAAD) Scholarship, Germany

Public Collections

- Aichi Prefectural Museum of Art,
Nagoya, Aichi, Japan

-East Japan Railway Culture Foundation,
Tokyo, Japan

- Hirosaki Museum of Contemporary Art,
Aomori, Japan

- Museum fiir Asiatische Kunst,
Staatlichen Museen, Berlin, Germany

-Museum of Contemporary Art Belgrade,
Belgrade, Serbia
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